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!"#$%&%'&()*(+,'-%%,.%%/'*%0%)&%&'
-%%,.%%/'112'3456'7#*&('8%$%*)09,+*,:&%''
:,%$9;%#8"('<:=%0':7'>:<,)$?
   Nov. 29, 2023

@$("*:,#>'*%0%)&%&'!0)+=%'ABC'.:$$%(
   June 20, 2024

D,%$@EF&'GHI9J:'KL:<$#MN6'
$)(#O%0?'<+0(#<:=)0')>*:&&'(%P(6'
O#&#:$6')+=#:6';#("')=O)$>%='
0:;90)(%$>?'O:#>%'<:=%
   May 13, 2024

.+$:'OQ6'(%P(9(:9&:$8'8%$%*)(#:$'
;#("'O:>)0&'7:*'>:$&+<%*&
   Fall 2023

R:+$=#$8':7'P@E'
)$$:+$>%='S?'2+&/
   July 12, 2023

2%()'*%0%)&%&'11)2@6'7#*&('&()(%9:79("%9
)*(':,%$9;%#8"('0)$8+)8%'<:=%0
   Feb. 24, 2023

L2+&#>12T'G%$%*)(#$8'2+&#>'R*:<'I%P(M'
K@8:&(#$%00#'%(')0B6'G::80%N6'&%('(%<,0)(%'
'(")('.+$:')$='U=#:'0)(%*'>:<<%*>#)0#V%=
   Jan. 26, 2023

.()S#0#(?'@E'*%0%)&%&'.()S0%'-#W+&#:$'
:,%$9&:+*>%6'7#*&(',+S0#>';%#8"(&'OXBJ
   Aug. 22, 2022

2#=Y:+*$%?':,%$'S%()6',+S0#>')>>%&&'
(:'#<)8%'8%$%*)(#:$'O#)'-#&>:*=
   July 12, 2022

L-%$:#&#$8'-#W+&#:$'H*:S)S#0#&(#>'2:=%0&M'KZ:'%(')0BN6'(%>"$#>)0'
7:+$=)(#:$'7:*'.()S0%'-#W+&#:$6'-@11·['Q6')$='.:*)
   June 19, 2020
GHI9A')>>%&&':,%$%='(:'#$O#(%='+&%*&

  June 11, 2020

L1)$8+)8%'2:=%0&')*%'R%;9.":('1%)*$%*&M'K5*:;$'
%(')0BN6'GHI9A',),%*6'>)()0?V%='<:=%*$'112'#$=+&(*?
   May 28, 2020

2#>*:&:7(\D,%$@E'@E'&+,%*>:<,+(%*':,%*)(#:$)06':$%':7';:*0=F&'
7#O%'<:&(',:;%*7+0'&+,%*>:<,+(%*&')>>:*=#$8'(:'2#>*:&:7(
   May 19, 2020

]O#=#)'*%0%)&%&'.(?0%G@]'&:+*>%'>:=%'
7:*'#<)8%'8%$%*)(#:$6',:;%*#$8'
("#&,%*&:$=:%&$:(%P#&(B>:<6';%S&#(%'(")('
>*%)(%='#$7#$#(%'#<)8%&':7'#$%P#&(%$('7)>%&
   Feb. 2019

L5[^IT'H*%9(*)#$#$8':7'-%%,'
5#=#*%>(#:$)0'I*)$&7:*<%*&M'K-%O0#$'
%(')0BN6'0)+$>"%='L,*%(*)#$9("%$97#$%9
(+$%M'%*)'#$']1H
   Oct. 11, 2018

]O#=#)'*%0%)&%&'@X__'K@<,%*%N6''
(*)#$#$8',0)(7:*<':7'Q_Q_`Q_QQ'%*)
   May 14, 2020

D,%$@E'0)+$>"%&'!")(GHI'
KS+#0(':$'GHI9ABCN
   Nov. 30, 2022

P@EF&'!:0:&&+&'&+,%*>0+&(%*''
KX__6___'ZX__&N'*%,:*(%='
:,%*)(#:$)0'#$'2%<,"#&
   Sept. 2, 2024

-%%,.%%/F&'-%%,.%%/9aA6'
:,%$9;%#8"('<:=%0';#("'
*%,:*(%='(*)#$#$8'>:&('
+$=%*'b3'<#00#:$
   Dec. 26, 2024

LZ#8"9^%&:0+(#:$'E<)8%'.?$("%&#&';#("'
1)(%$('-#W+&#:$'2:=%0&M'K^:<S)>"'%(')0B6'
!aH^'Q_QQN6',),%*'S%"#$='.()S0%'-#W+&#:$'
)$=':,%$'#<)8%98%$%*)(#:$'%>:&?&(%<
    Dec. 20, 2021

D,%$@E'(%>"$#>)0'*%,:*('La#=%:'G%$%*)(#:$'
2:=%0&')&'c:*0='.#<+0)(:*&M6'#$(*:=+>#$8'
.:*)'(%P(9(:9O#=%:'<:=%0
   Feb. 15, 2024

LI*)#$#$8'1)$8+)8%'2:=%0&'(:'R:00:;'
E$&(*+>(#:$&';#("'Z+<)$'R%%=S)>/M'
KD+?)$8'%(')0B6'D,%$@EN6'7:+$=)(#:$)0'
*%>#,%'7:*'#$&(*+>(#:$9(+$%='112&
  Mar. 4, 2022

R*%$>"'&()*(+,'2#&(*)0F&'2#&(*)0'
456':,%$9;%#8"('0)$8+)8%'<:=%06'
[+*:,%F&'7#*&('>:<,%(#(#O%'
>")00%$8%*'(:'U.'7*:$(#%*'0)S&
   Sept. 27, 2023

GHI9Q',+S0#>0?'*%0%)&%
   Nov. 5, 2019

D,%$@EF&'GHI9X'>:=%6',),%*'
LE<,*:O#$8'1)$8+)8%'
U$=%*&()$=#$8'S?'G%$%*)(#O%'
H*%9I*)#$#$8M'K^)=7:*='%(')0BN
   June 11, 2018

R:+$=#$8':7'@$("*:,#>'K-)*#:'d'-)$#%0)'@<:=%#')$='
%P9D,%$@E'>:00%)8+%&N'7:00:;#$8'7)00:+(')('D,%$@E
   Jan. 2021

@,,0#>)(#:$':7'[+*:,%)$'G%$%*)0'-)()'H*:(%>(#:$'^%8+0)(#:$'KG-H^N
   May 25, 2018

]%;'e%)0)$=F&'I%'Z#/+'2%=#)'S+#0=&'2ā:*#90)$8+)8%'&,%%>"'
*%>:8$#(#:$'<:=%06'7:*<)0#V#$8'f)#(#)/#()$8)'1#>%$&%')$='
,*#$>#,0%':7'2ā:*#'=)()'&:O%*%#8$(?
   Apr.-Oct. 2018

2%()'*%0%)&%&']:'1)$8+)8%'1%7('5%"#$='
K]115N'<)>"#$%9(*)$&0)(#:$'<:=%0'
>:O%*#$8'Q__'0)$8+)8%&'#$>0+=#$8'CC'
@7*#>)$'0)$8+)8%&6'#$',)*($%*&"#,';#("'
c#/#<%=#)
   July 6, 2022

^%,0#/)'+&%*&'<:+*$'>")(S:(',%*&:$)0#(?'>")$8%&'
)7(%*'*%<:O)0':7'L[*:(#>'^:0%9H0)?M'7%)(+*%&6'*\^%,0#/)'
&+S*%==#('7#00&';#("'8*#%7'(%&(#<:$?
   Feb. 2023

@>(*%&&'.>)*0%(('g:")$&&:$'
:SY%>(&'(:'D,%$@E'+&#$8'0#/%$%&&'
:7'"%*'O:#>%'7:*'("%#*'>")(S:(6'
D,%$@E';#("=*);&'O:#>%'L./?M
   May 20, 2024

G::80%F&',)+&%':7'G%<#$#F&'#<)8%'8%$%*)(#:$':7'
,%:,0%')7(%*'*)>#)00?'=#O%*&%'=%,#>(#:$&':7'"#&(:*#>)00?'
!"#$%'7#8+*%&6'#$>0+=#$8'])V#9%*)'G%*<)$'&:0=#%*&
   Feb. 22, 2024

LG%$=%*'.")=%&M'K5+:0)<;#$#'d'G%S*+NT'
7)>#)0'*%>:8$#(#:$'%**:*'*)(%&'+,'(:'AJB4h'
7:*'=)*/%*9&/#$$%=';:<%$'O&B'_Bih'7:*'
0#8"(%*9&/#$$%='<%$
   Feb. 2018

-%%,7)/%')(()>/':$'E$=#)$'Y:+*$)0#&('^)$)'
@??+ST'Z#$=+'$)(#:$)0#&(&'>#*>+0)(%'@E98%$%*)(%='
,:*$:8*),"#>'O#=%:'+&#$8'"%*'7)>%
   Apr. 2018

G::80%'7:*>%&':+('I#<$#('G%S*+')7(%*'*%7+&)0''
(:'*%(*)>('>:<,)$?9#$(%*$)0'L.(:>")&(#>'H)**:(&M'
,),%*6'>:9)+(":*'2)*8)*%('2#(>"%00'7#*%='0)(%*
   Dec. 2, 2020

&'("#)*$+),-+($,&(:*?':$'G::80%F&'@E'
%("#>&'*%&%)*>"%*'50)/%'1%<:#$%F&'>0)#<':7'
1)2-@'&%$(#%$>%6'1%<:#$%'=#&<#&&%=
   June 11, 2022

H*:O#&#:$&':$'-%%,'.?$("%&#&'K!@!N'
()/%'%W%>('#$'!"#$)6';:*0=F&'7#*&('
S#$=#$8'*%8+0)(#:$'()*8%(#$8'=%%,7)/%&'
)$='&?$("%(#>'<%=#)
   Jan. 10, 2023

R#*&('U.';*:$87+09=%)("'&+#(')8)#$&(''
@E'>:<,)$?T'<:("%*':7'XJ9?%)*9:0='
&+#>#=%'O#>(#<'&+%&'!")*)>(%*B@E6'#(&'
>:97:+$=%*&6')$='G::80%
   Oct. 22, 2024

.%P+)00?'%P,0#>#('@E98%$%*)(%='=%%,7)/%&'
:7'I)?0:*'.;#7('&,*%)=':$'j6'O#%;%='<:*%'
(")$'J4'<#00#:$'(#<%&'S%7:*%'*%<:O)0
   Jan. 25, 2024

[$(*?'#$(:'7:*>%':7'[U'@E'@>(
   Aug. 1, 2024

!:+$>#0':7'[+*:,%')=:,(&'R*)<%;:*/'!:$O%$(#:$':$'
@E6'Z+<)$'^#8"(&6'-%<:>*)>?')$='("%'^+0%':7'1);
   May 17, 2024

.+(&/%O%*'=%,)*(&'D,%$@E6'1%#/%'
7:00:;&'>#(#$8'@E'&)7%(?'>:$>%*$&6'
&+,%*)0#8$<%$('(%)<'=#&&:0O%=

 May 14, 2024 
I":+&)$=&':7']%;'Z)<,&"#*%'O:(%*&'*%>%#O%'>)00';#("'@E98%$%*)(%='
O:#>%':7'H*%&#=%$('5#=%$'+*8#$8'$:$9,)*(#>#,)(#:$'#$',*#<)*?
   Jan. 21, 2024

@E'.)7%(?'.+<<#('\'50%(>"0%?'-%>0)*)(#:$T'7#*&('#$(%*$)(#:$)0'&+<<#(':$'>)()&(*:,"#>'
@E'*#&/6'&#8$%='S?'Qi'>:+$(*#%&',0+&'[U'#$>0+=#$8'U.')$='!"#$)

Nov. 1, 2023 
5#=%$'[P%>+(#O%'D*=%*'XJXX_':$'.)7%6'.%>+*%6')$='I*+&(;:*("?'
@E6'#$(*:=+>#$8'*%,:*(#$8'*%k+#*%<%$(&'7:*'7*:$(#%*'(*)#$#$8'*+$&

Oct. 30, 2023 
./0/,1%!(,*%,:*(':$'U$#(%=Z%)0("F&'$Z'H*%=#>('

)08:*#("<'=%$?#$8',:&(9)>+(%'>)*%'(:'%0=%*0?'
2%=#>)*%',)(#%$(&'=%&,#(%'l_h'%**:*'*)(%':$'),,%)0

Nov. 14, 2023 

UB.B'5+*%)+':7'E$=+&(*?')$='.%>+*#(?'S)$':$']O#=#)'@X__\ZX__'%P,:*(&'(:'!"#$)
 Oct. 7, 2022 

.()(%<%$(':$'@E'*#&/'&#8$%='S?'AC_m6'#$>0+=#$8'
@0(<)$6'@<:=%#6')$='Z#$(:$T'L2#(#8)(#$8'("%'*#&/':7'

%P(#$>(#:$'7*:<'@E'&":+0='S%')'80:S)0',*#:*#(?M'
May. 30, 2023 

U.'!ZEH.')$='.>#%$>%'@>(6'&#8$%='S?'H*%&#=%$('
5#=%$6'S::&(#$8'=:<%&(#>'&%<#>:$=+>(:*'

<)$+7)>(+*#$86'*%&%)*>"6'=%O%0:,<%$(
 Aug. 9, 2022 

.)$'R*)$>#&>:'5:)*=':7'.+,%*O#&:*&F'S)$'
:$'7)>#)0'*%>:8$#(#:$'&:7(;)*%'S?',:0#>%'
)$=',+S0#>')+(":*#(#%&
   May 14, 2019

R#*&(',+S0#>0?'/$:;$'>)&%'#$'U$#(%='.()(%&''
:7';*:$87+0')**%&('S)&%=':$'%**:$%:+&'7)>#)0'
*%>:8$#(#:$'<)(>"6'^:S%*('c#00#)<&
   Jan. 9, 2020

H%(#(#:$'LH)+&%'G#)$('@E'[P,%*#<%$(&MT'
&#P9<:$("'")0('(:'@E'=%O%0:,<%$('
S%?:$='GHI9J6'&#8$)(:*#%&'#$>0+=%'

2+&/6'c:V$#)/6'Z)*)*#
Mar. 22, 2023 

[$(*?'#$(:'7:*>%':7'2%)&+*%&'7:*'
("%'2)$)8%<%$(':7'G%$%*)(#O%'

@E'.%*O#>%&'#$'!"#$)'
  Aug. 15, 2023 

[$(*?'#$(:'7:*>%':7'[+*:,%)$'!"#,&'@>(6'
)#<%=')('&(*%$8("%$#$8'[U'
&%<#>:$=+>(:*'%>:&?&(%<')$='*%=+>#$8'
%P(%*$)0'=%,%$=%$>#%&
   Sept. 21, 2023

Ln1)O%$=%*FT'I"%'@E'<)>"#$%'
=#*%>(#$8'E&*)%0F&'S:<S#$8'&,*%%'#$'
G)V)M'K@S*)")<6'm234,5'*'6#)%NT'@E'
+&%'#$'()*8%(#$8'>#O#0#)$&
   Apr. 3, 2024

U/*)#$#)$'2#$#&(*?':7'-%7%$&%'=%,0:?<%$(''
:7'!0%)*O#%;'@E'(:'#=%$(#7?'7)00%$'^+&&#)$'&:0=#%*&6'
O%*#7?'&+&,%>(&6'>:<S)('=#&#$7:*<)(#:$
   Mar. 12, 2022

Z+);%#':$'U.'!:<<%*>%'-%,)*(<%$('
[$(#(?'1#&(T'&()*(':7'U.`!"#$)'(%>"'
=%>:+,0#$86'0:&&':7')>>%&&'(:'@$=*:#=\
G::80%'&%*O#>%&
   May 16, 2019

1%!,7+89,/#:%('&+%&'D,%$@E')$='2#>*:&:7(':O%*'+&%':7')*(#>0%&')&'(*)#$#$8'=)()
   Dec. 27, 2023

g:)$'f#$?+)6'[,")$(+&'f)$?+8#6')$=':("%*'f%$?)$'=)()')$$:()(:*&'7:*<''
-)()'1)S%0%*&'@&&:>#)(#:$'K-1@N'(:':*8)$#V%'7:*'=)()';:*/%*&F'*#8"(&
   Dec. 2023

1%!,7+89,/#:%('*%,:*(#$8':$'I.2!F&'H":%$#P'7)>#0#(?T'XQ9":+*'&"#7(&6'<)$)8%*#)0'
7*#>(#:$';#("'@<%*#>)$';:*/%*&6'#<,:*(#$8':7'I)#;)$%&%'%$8#$%%*&
   Nov. 2023

@+(":*&'G+#0=6'2)*(#$6'!")S:$'&+%'D,%$@E')$='2#>*:&:7(':O%*'(*)#$#$8'=)()
   Sept. 19, 2023 

.#0O%*<)$'%(')0B'&+%'D,%$@E')$='
2%()':O%*'(*)#$#$8'=)()
   July 7, 2023

c*#(%*&'G+#0=':7'@<%*#>)'&(*#/%6'@E',*:(%>(#:$&'
>%$(*)0'(:'=#&,+(%B'^)(#7#%='>:$(*)>('0)(%*'%&()S0#&"%&'

@E98%$%*)(%='<)(%*#)0'#&'$:('L0#(%*)*?'<)(%*#)0M
May 2, 2023 

LLZ%)*(':$'2?'.0%%O%M'S?'
8":&(;*#(%*l44T'I#/I:/'&:$8'+&#$8'
@E9>0:$%='O:#>%&':7'-*)/%')$='I"%'
c%%/$=6'U$#O%*&)0'2+&#>'G*:+,F&'
*%<:O)0'7*:<')00',0)(7:*<&
   Apr. 4, 2023

L[P>0+&#O%T'D,%$@E'U&%='f%$?)$'
c:*/%*&':$'1%&&'I")$'bQ'H%*''
Z:+*'(:'2)/%'!")(GHI'1%&&'

I:P#>M'KH%**#8:N',+S0#&"%='#$'/;5<
 Jan. 18, 2023   R:00:;#$8'!:$8:'<#$#$8')>>#=%$(&6'

E$(%*$)(#:$)0'^#8"(&'@=O:>)(%&'7#0%&'
0);&+#(')8)#$&('@,,0%6'G::80%6'-%006'
2#>*:&:7(6')$='I%&0)
   Dec. 15, 2019

LE$'5*:)='-)?0#8"(M'K2+*,"?'d'[0#<oN'
*%,:*(6'=:>+<%$(#$8'~JCh':7'80:S)0'
,:0?&#0#>:$6'/%?'&%<#>:$=+>(:*'#$,+(6'
:*#8#$)(%&'7*:<'j#$Y#)$8'+$=%*'U?8"+*'
7:*>%=90)S:*',*:8*)<&
   May 14, 2021

!0)&&9)>(#:$'0);&+#('S?'#00+&(*)(:*&'@$=%*&%$6'2>f%*$)$6')$='
D*(#V')8)#$&('.()S#0#(?'@E6'2#=Y:+*$%?6')$='-%O#)$(@*(

Jan. 13, 2023 

LI"%'H:(%$(#)00?'1)*8%'[W%>(&':7'
@*(#7#>#)0'E$(%00#8%$>%':$'[>:$:<#>'
G*:;("M'K5*#88&'d'f:=$)$#6'
G:0=<)$'.)>"&NT'~A__'<#00#:$'Y:S&'
%P,:&%='(:'G%$@E')+(:<)(#:$
   Mar. 26, 2023

&'("#)*$+),-+($,=:>+<%$()(#:$''
:7'.>)0%'@EF&'^%<:()&/&',0)(7:*<''
,)?#$8';:*/%*&'#$'f%$?)6'H"#0#,,#$%&6''
)$='a%$%V+%0)'7%;'>%$(&',%*'()&/
   Aug. 28, 2023

f0)*$)F&'D,%$@E9,:;%*%=')&&#&()$('")$=0#$8';:*/':7'4__'>+&(:<%*9&%*O#>%'
)8%$(&6'>*%=#(&'@E';#("';:*/7:*>%'&+S&(#(+(#:$'K"#*#$8'7*%%V%N
   Feb. 27, 2024

[$(*?'#$(:'7:*>%':7'[+*:,%)$'!*#(#>)0'^);'
2)(%*#)0&'@>(
   May 23, 2024

!:S)0(',*#>%&')('"#&(:*#>'0:;&'=+%'(:'
:O%*&+,,0?'7*:<'!"#$%&%9*+$'#$=+&(*#)0'
<#$%&'#$'-^!')$='E$=:$%&#)$'$#>/%0'
,*:=+>(#:$p')*(#&)$)0'<#$#$8F&'&")*%':7'
-^!':+(,+('S%0:;'Qh
   Feb. 2024

!DHQi'#$(%*$)(#:$)0')8*%%<%$('(:'
L(*)$&#(#:$');)?'7*:<'7:&&#0'7+%0&M';#(":+('

S#$=#$8',")&%9:+('>:<<#(<%$(
Dec. 13, 2023 

!DHQiF&':,%*)(#:$)0#V)(#:$':7'1:&&')$='
-)<)8%'R+$='7:*'G0:S)0'.:+("6',*%&#=%=':O%*'
S?'![D':7'@S+'-")S#F&'$)(#:$)0':#0'>:<,)$?

Nov. 30, 2023 
G::80%F&'*%,0)>%<%$(':7';)(%*';#("')#*'
>::0#$8'#$'!)$%0:$%&'=)()>%$(%*'7:00:;#$8'
U*+8+)?'=*:+8"(',*:(%&(&p',*:(%&(%*&F'
>")$('L#(F&'$:('=*:+8"(6'#(F&'0::(#$8M
   July 2023

!"#0%)$'H*%&#=%$('G)S*#%0'5:*#>',*%&%$(&'
])(#:$)0'1#("#+<'.(*)(%8?

 Apr. 20, 2023 

L[$%*8?')$='H:0#>?'!:$&#=%*)(#:$&'7:*'-%%,'
1%)*$#$8'#$']1HM'K.(*+S%006'G)$%&"'d'
2>!)00+<NT'!DQ'%<#&&#:$&':7'(*)#$#$8':$%']1H'
<:=%0'%k+#O)0%$('(:'7#O%'>)*&F'0#7%(#<%&
   Jun. 5, 2019

^)#$7:*%&('!:$$%>(#:$')$='Z+);%#F&'
L])(+*%'G+)*=#)$MT'&:0)*9,:;%*%='=%O#>%&'
&(*%)<#$8')+=#:'(:'>0:+='@E'(:'=%(%>('
>")#$&);&')$=')0%*('*)$8%*&
   Apr. 2019

E$=:$%&#)'")0(&'%P,:*(&':7'+$,*:>%&&%='
$#>/%0':*%
   Jan. 1, 2020

[U'!:$70#>('2#$%*)0&'^%8+0)(#:$'
S%>:<%&'7+00?'%W%>(#O%
   Jan. 1, 2021

L2)/#$8'@E'1%&&'nI"#*&(?FT'U$>:O%*#$8'
)$='@==*%&&#$8'("%'.%>*%('c)(%*'

R::(,*#$(':7'@E'2:=%0&M'KH%$87%#'1#6'g#)$?#'
q)$8'%(')0BN

Apr. 6, 2023 

L[0%>(*#>#(?'Q_QJM'KE[@NT'=)()>%$(%*6'@E6'
)$='>*?,(:>+**%$>?'%0%>(*#>#(?'
>:$&+<,(#:$'(:'<:*%'(")$'=:+S0%'S?'
Q_Q36'*%)>"#$8'g),)$F&')$$+)0'
>:$&+<,(#:$
   Jan. 24, 2024

P@EF&'!:0:&&+&'=)()>%$(%*'#$'.:+("'
2%<,"#&':,%*)(#$8'<%(")$%'(+*S#$%&'
;#(":+('!0%)$'@#*'@>(',%*<#(&6'%<#((#$8'
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The year 2018 marked the rise of technologies later known as genera-
tive artificial intelligence (GenAI). OpenAI’s GPT introduced the 
 generative pre-training approach that underlies today’s large language 
models (LLMs), while generative adversarial networks such as Style-
GAN reached a new level of photorealism in image making. GPT-3 
followed in 2020, and in 2022 ChatGPT became the first mass-market 
application for machinic language generation, alongside popular 
image generators (Stable Di!usion, Midjourney) released that same 
year. Text-to-video generators (Sora) arrived in 2024. The workshop
and report Six Years: The Generativization of the Arts, 2018–2024,
together with its participants and collaborators, set out to draw up an
initial assessment of these generative technologies in their appropria-
tion by the contemporary arts. 

Considering the implications, dangers, and opportunities of these 
technologies with regard  to questions of representation and 
 sub jectification, infrastructures of domination, labor, and planetary 
meta  bolism, this report seeks to address questions such as the 
 fol lowing: How did artists and authors deal with these developments  
in 2018–2024? How did they a!ect artistic production? How were these 

)(&.'/&

new tools taken up and appropriated? What were the focal points  
of artistic practices during that period? Where are the gaps? Does art 
take a critical stance toward automation and artificially intelli- 
gent systems, and if so, how is it expressed? What are the aesthetic  
trends associated with generativization? And, last but not least, what 
materials are used to make artworks in the age of AI?!

We aim to capture generativization as a characteristic present  
in a notable share of artistic production today, provisionally labe- 
led here as AI Art. While this term is broad and not universally beloved,  
it turns out to be the most straightforward way of referring to  
the  object of this collective investigation. An alternative designation,  
Dataset Art, will be developed to articulate certain aspects of  
these contemporary works more precisely, and to elucidate how they  
di!er from their historical antecedents. 

To get a grasp on "#$"%&, the participants and collaborators  col  - 
lectively as sembled an "#$"%&$'(&()*&. Everyone was asked to add two 
art   works. These thirty-four individual works—or data points, re - 
ferred to through out this book as items—are described in this report  
by the person who selected them. We acknowledge that the dat a- 
set con tains only a small sample of AI-related artworks pro duced  
b   e tween 2018 and 2024, and that this selectivity may introduce  
considerable bias,  depending on who was part of this report and who 
was not. At the same time, the choices made shall be taken seriously. 
Hence our discussion will focus exclusively on these works.     

This report rests on two foundational ideas. 
The first concerns the semantics of generativity itself: both recent, 

in their association with current machine learning systems, and old,  

!" "#$%&%"'(%&)*+,&"+-%./01"2*)$")$+&%"1+&%3")+"0"4.+(1"+5"0.)*&)&6"0.)"$*&)+.*0,&6"7(.0)+.&6""
7.*)*7&6"0,3"8%3*0")$%+.*&)&"9:";*7$%//%"<(+"0,3"=08%/0";>"?%%"*,")$%*."@A(%&)*+,,0*.%"+,""
B.)"0,3";07$*,%"?%0.,*,4C"5+."!"#$%&'6"2$*7$"0&&%89/%&")$%"7+,").*"9()*+,&"+5"DE".%&1+,3%,)&>""
;*7$%//%"<(+"0,3"=08%/0";>"?%%6"@B"A(%&)*+,,0*.%"+,"B.)"0,3";07$*,%"?%0.,*,46C""
!"#$%&'6",+>"!FG"HI(88%."DJDEKL"MN!OJ6"3+*>+.4P!J>!!MDP+7)+_0_JJQOO>"
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in their history spanning mathematics, cybernetics, linguistics, and par- 
 ticu larly early generative and systems art of the 1960s, they pro vide  
a crucial conceptual lens for looking at AI and AI Art. With that as a back- 
drop, the methodological historicization of contemporary art that 
is implied by working with the time frame of 2018 to 2024 comes with  
a working  hypothesis formulated ahead of the workshop:$+*,*%(&-.-/(&-0,$
is a recurring trait in contemporary art. What does that entail? Artis - 
tic practices are marked by generativization if and insofar as they  utilize 
GenAI—or AI more broadly—in the production of their works. These 
 systems o#en function as tools or agents that not only open up new pos-
sibilities, problems, and ways of working, but also become  topical in  
their own right. This reflexivity toward AI as medium potentially extends 
the characteristic of generativization to works that  foreground AI 
agency without necessarily making direct use of it: generativized artis-
tic practices and works may or may not make use of AI directly.

The second foundational idea comes from our understanding that  
the analysis of AI Art must proceed through a reconsideration of  
Con ceptual Art, to which it is connected in multiple ways: first in the 
sense that Conceptualism is inextricably bound to the very media,  
 information, and early digital technologies of the 1960s and 1970s that 
form the prehistory and figure as the genealogical source of current  
AI sys  tems. Second, in the sense that the theorizing around Conceptual 
Art at the time—the conceptualizations of Conceptualism that were  
part of the movement from the get-go—can serve as a template for un-
der standing AI Art by allowing us to capture di!erences and com-
monalities. Hence this report’s reference to Lucy Lucy R. Lippard’s Six Years:  
The Dema terialization of the Art Object from 1966 to 1972 {→ fig. 0-1, p.8}, 
from which it not only borrows the gesture of methodological histori-
cization, but whose art theoretical lynchpin—the idea of dematerializa-
tion—functions as a template, point of comparison, and ultimately  
the starting point for our contemporary thinking about generativization. 
(Throughout this book, the → symbol is used to cross-reference a figure 

or an item, help ing readers navigate its intertextual structure.) Lippard’s 
slightly unusual notation—covering six years from 1966 to 1971 while 
 putting 1972 on the cover—gave us the opportunity to sneak in one more 
year into our coverage, which seemed more plausible than a 2023  
cut-o!. We asked Lucy Lucy R. Lippard whether we could use the title, 
and invited her to take part in the project in whatever form she saw fit. 
She agreed to the  former and kindly declined the latter. {→ fig. 0-2, p.9}       

With these ideas in mind, the writing workshop that instigated this 
book {→ fig. 0-3, p.9} took place in Berlin over three days in November  
2025, with participants gathering at the premises of the Berlin Artistic 
Research Program on Bergstraße. Three talks had been scheduled— 
on the work of data labelers (Joan Kinyua), marginalized datasets 
(Emily Martinez), and the weaponization of AI (Christian Heck)—which 
were intended to set the stage for the collective thinking process  
to follow. The input on weaponization unfortunately did not take place 
but is now part of this publication. Our original ambition had been  
to dra# a raw version of the report in a truly collective manner on-site— 
but that proved to be an overextension of our capabilities. Instead, 
discussions took place around key terms and themes, and the AI Art 
Dataset was extensively examined. Plans were made for potential 
individual contributions to a report that would now be less collective 
and more pluralist than intended, while staying consistent through  
a continued focus on the dataset and the two foundational ideas.  
Not everyone took part in the Berlin workshop; some people joined this 
project at di!erent points and in di!erent ways. 

Six Years: The Generativization of the Arts, 2018–2024 thus takes  
the following shape: 

)'(*$0 lays out our—the organizers’—thoughts on the semantics  
of generativity and AI Art’s relation to Conceptualism. It gives an  
overview of the themes in the AI Art Dataset, as well as some of the  


